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" Costel Tarca:
a new dimension
in abstract expression

Julia Ann Charpenticr on the growing reputation
and exciting work of expat Romanian painter Costel larca
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of colour on the canvas slips through the celestial passageways

to intrigue and invite a closer look, In a passionate artist's studio filled with cans of paint,
long with brushes of every size, powerful fumes generated by the process of creation saturate
the air. Paintings in every stage of development lean against the walls, surrounded by the
tools of 2 polished trade that took decades to nourish. A single work may take hours, days,

weeks, months, or even years to complete,

In postmodern e, & significant degree of odginality
muy be impossible to achieve. Cyndos say Its all hoen
tlone before. The gifterd few will conerive on 2 hroader
scale wnd muake art histoey, falling imo the ranks of
Vincent Yan Gogh, Pahlo Pleasso, and Jackson Palleck

Romomian artist Costel [aeca captured sttention on
the intermational art scene for a patented application
technique that lesves the canvas textured and three
dimensional. This procedure lovolves layering latex
caulk and acrylic paint, giving depth and definition to
the surface of his unique abstract and figurative
paantings. This method Iy not anky his signature style, but
hils ticket o the readm of the lanovators.

larca emigrated o the US i 1994, He's operated
several galleries throughout Chicago in the last ten
years, the most recend on Michigan Mernie, His paintings

At picture: CNTITLEDD
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have boen featured at the Agora Gallery and th Jacovin
Conventson Cender in New York. A recent exhibition at the
MacNider Art Musenm im Mason City, bown, showoass)
the best of his wock.

A post-Cubist Picasso influence is still present, bt
lurcas trademark style overrides his predocessors. He
cherishes the opportunity to live op %0 his creative
potential more than the average American. Warm, yet
somewhat enigmatic, he defines ar as “human magic”
Ve compures every padnting to i poen, 4 symphony, or 4
praver and befieves art is 4 mandfestation of the soul

farca huts 2 inigue penspectne an art. No “bottom
lie”. He believes a painting ks always incomplete. just as
people go through constant trmnsformation in Rie, he
will modify his cumses untll be is satisfied. Perfection
and imperfection are essential aspects of the world,
contradictony elemsents that be rflects on and channels
ingo his work
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Boes in Valea, Romanis, 1 1963, Iarca received his
BA at the School of Popelar Art in Tirgoviste In 1982 and
wend on 1o study theodogy, ntending 10 enter the
peiesthood. lestead of the Dribodox Churdh, the sudio
became his place of commanion and fulfillment. Aspects
ol religion and philosophy endutnce his creations, but his
froe spéeit dominares his work

Historians typically place abstract art into two
catepories—peametric and intuitive. larcs paings with
emotion. “You take someshing from the inside, and then
yuu see the new dements,

The creative process imvobves adding and constantly
changing what has been applied 1o the canvas. What
appears beautiful ane day may appear ugly the nex,
“When 1 palnted the fisst time, | changed it, and |
changed i1, and then | chunged it lke tweney five thines
hased on my moods, my emotions,” Larca remarks with
amassemnent. T still lesve somse elements when | impose
clements in a painting "

In a0 abstract wark composed of color und gestural
mosement he integrates figural and visual depictions.
10¢ fust what Is bnside. A il ohserver may assuine
that figumtive work requires moee techical skill and
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Hme, but larca dos not
agree. Me stabs that the
movernent of the brush, the
addition of coloe, and the
application of as many as
fwenty bapers on ooe politing
{nvolees labour, Me takes a
naturad shape from nature
and gives its impeession ondy
in the concepiual sense

e studind Cublem and
Survvaliun, and though both
schools of art lave impacted
has carerr, he emphasises the
surrealist aspeces of his work,
which emerge  [rom  the
suboonscions, where some

hidden imaze ulways cemains. Initially, he mmessed
bdenself I the chassical world aod belseved shat the shilis
1 emulate the masters was 3 big deal Then he i i fow
with abstract exprissioatsn-—a lifelong passion

“5o many pecple xan; “Oh, Tcan do that' Its 2 S
bad lie." larca explains that an abstracs paintimg e &
larges palette. “It takes n0€ ten thmes, o fundeed e
more cobour. In a classical work you control everytiung
the cobour, the moverment. [n abstract you comtesd bes
you cannot control everything "

A classical piece fs wn emalation of what i seen, b
an ahsteact coeation iy a4 process of interprotalion st
chunge, When déscussing olider traditions in art. be s
toward the romsantic. Muny abstract palsiters spply fhe
psschology of Cael Jung to their work, but Jarcs s
oy from tadking about what he chassifies i ponsense
Jung believed in 2 collective tnconscious, 4 reslis of S







